
STOP 



Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



MODERN LANGUAGE NOTES 



Vol. XXIV. 



BALTIMORE, NOVEMBER, 1909. 



No. 7. 



THE MEANING OF FEELDE8 IN 

CHAUCER'S KNIGHTS TALE, 

vv. 975-977. 

"The rede statue of Mars with spereand targe 
So shyneth in his whyte baner large 
That alle the feeldes gliteren up and doun." 

The correct meaning of feeldes in this passage 
has never been set forth with such convincing 
proof and clear illustration as to command the 
assent of all scholars. The true interpretation is 
the literal one— plains. But a competing inter- 
pretation — heraldic fields or grounds — enjoys the 
authority of Professor Skeat, and, probably for 
that reason, has gained considerable favor in 
school editions. Probably wishing to avoid the 
exaggeration — somewhat violent to modern minds 
— that goes with the literal use of the word, Pro- 
fessor Skeat explained it as an heraldic term, 
" the ground upon which the various charges are 
emblazoned" (vol. v, p. 63). In this explana- 
tion he is followed by the editors of the Globe 
Chaucer and by Mr. A. J. Wyatt. 

The more obvious and correct interpretation of 
feeldes gliteren up and doun, — " all the country 
round about shines with the reflection," — is made 
by Professor Liddell in his note on the word 
(Chaucer: The Prologue to the Canterbury Tales, 
etc., New York, 1902), though he cites no 
parallel for the exaggeration that seems to trouble 
Professor Skeat. Substantially the same is true 
of Mr. A. Ingraham's note (Geoffrey Chaucer's 
The Prologue to the Tales of Canterbury, etc., 
New York, 1902). 

Mr. H. B. Hinckley (Notes on Chaucer, p. 57, 
Northampton, Mass., 1907) rejects Skeat's sug- 
gestion and correctly interprets feeldes as plains. 
He quotes several parallels from Middle Age 
writers, French and English, to show that "the 
glittering of the country with a splendid army" 
is a common-place in medieval literature. But 
these citations do not meet the difficulty. "The 
glittering of the country with a splendid army" 



may well be a common-place in any literature 
that deals with martial themes, but the passage of 
Chaucer in question describes the country as 
glittering from light reflected from a single ban- 
ner. Of the passages cited by Mr. Hinckley, 
the one that most resembles the lines in the 
Knighfs Tale is that from Barbour's Bruce (vni, 
225-228) : l 

"Thair basnetis burnyst var al brycht 
Agane the sone [glemand] of licht, 
Thair speris, thair pennownys, & thar scheldis 
Of licht illumynit all the feldis." 

Here the effect of a large armed force is described, 
and there is no parallel with the exaggeration of 
light and color reflected from a single object, 
as described by Chaucer. Mr. A. W. Pollard 
( Chaucer's Canterbury Tales, The Khighfs Tale, 
p. 80, London, 1903), also has the correct inter- 
pretation of feeldes. He cites as a parallel 
Anelida, 40 ff. (Hippolyta): 

al the ground about her char she spradde 
With brightnesse of the beautee of her face. 

This passage, however, descriptive of the effect of 
a lady's beauty, is obviously not susceptible of 
literal interpretation, and for that reason hardly 
serves to settle the point in question. 

That the literal interpretation — all the country 
shines with the reflection — is the correct one, is 
proved by the following verses of the Perceval of 
Chretien de Troies, which describes a similar re- 
flection of bright colors from a raised object, upon 
the surrounding fields : 

" II vit un tref tendu 
Les le sourt d'une fontenelle ; 
Li ties fut biaus a grant mervelle : 
L'une partie fut vermelle, 

'For the sake of completeness I give Mr. Hinckley's 
other citations : Kyng Alisaunder, 1607-1608 (in Weber, 
Metrical Romances, rol. I, p. 70); Chanson de Roland, 
3305-3308 ; Owy of Warwick, 2327-2328 (Ed. Zupitea, E. 
E. T. S. Ex. Ser. 42) ; Fragment of the Song of Roland, 
452-454, E. E. T. S. Ex. Ser. 35) ; Froissart, ed. Baron 
Kewyn de Lettenhove, vol. ir, p. 55, 11. 17-20. 
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Et 1' autre, vert, d'orfroia bandee ; 

Desus ot une aigle doree ; 

En 1' aigle feroit li solans, 

Qui moult estoit clers et vermaus ; 

Si reluisoient twit lipri 

Del enluminement deltri." 

(Potvin edition, 1832-1840.) 

I do not intend to suggest that Chaucer was a 
reader of Chretien de Troies, but to show that the 
exaggeration of reflected light and color involved 
in a literal interpretation of v. 977 of the KnigMs 
Tale existed in other medieval minds than Chau- 
cer's. Doubtless other parallels can be found.' 



University of 'Pittsburgh. 



Lincoln R. Gibbs. 



CHORLEY'S CATALOGUE OF COMEDIAS 
AND AUTOS OF FREY LOPE FELIX 
DE VEGA CARPIO. 

II. 

Capellan {El) de la Virgen. "Written during 
the reign of Philip III ; cf. the prophecy, fol. 
140. Rouanet, in the Homenaje & Menendez y 
Pelayo, i, 62, takes it for granted that the play 
was written after Valdivielso's Auto de la descen- 
sion, October, 1616. The matter deserves a more 
careful study, more especially as in a question of 
inspiration it is more likely that Lope had priority. 

Carbonera (La). A late play; cf. Menendez 
y Pelayo, Acad., ix, clxxvi. 

Cegries y Beneerrajes. Menendez y Pelayo, 
Acad., xi, ix, notes that the play La envidia de 
la nobleza, is very much later than 1604 ; it is, 
in fact, a very late play. 

'Koelbing, in bis edition of Beues of HamUnm, has a 
note to vv. 3700-3701 (E. E. T. 8., Ex. Ser. 65, pp. 
345-6), to which my attention has been called by Pro- 
fessor J. M. Manly. Besides several passages not men- 
tioned above describing the brilliant effect of a large 
army : King of Tars, v. 155 ; Le Morte Arthur, 2370 i 
Owy of Warwick, B. 2199 ; Koelbing cites one passage 
which exactly confirms my interpretation (Partonope, A. 
1918 ft): 

"Aboute his nekk heng a sheelde 
So bryght of Steele that alle the feelde 
Was enlymed wyth the bryghtnesse." 



Celos (Los) sin ocasion. See El mas galan 
portugues. 

Cerco (El) de Santa Fe. Later than 1587 ; cf. 
Restori, ZRPh., xxx, 221. 

Comendadores (Los) de Cdrdoba. The auto- 
graph by Claramonte is quite different from Lope's 
play ; cf. Menendez y Pelayo, Acad., xi, lix. 
Restori, ZRPh., xxx, 227, suggests that Lope's 
play was composed 1582-87. It is known that 
the play was acted by Gabriel Nunez, July, 1593. 

Contra valor no hay desdicha ... A very late 
play, as may be inferred from the closing lines : 

Y aquf dio fin el poeta 
Que aun vive para serviros. 

It is on record that the comedia was acted in the 
Retiro, April 6, 1636. 

Contienda (La) de Diego Garcia. The copy 
made in 1781, formerly in Duran's collection, is 
now in the National Library, Madrid. Lope 
signed this play February 15, 1600 ; cf. Acad., 
xi, cxxv. 

Ouentas (Las) del Gran Capitan. A very late 
work ; cf. Acad., xi, cxvi. The first part only is 
extant. 

Be Cosario & Gosario. 1618-21 ; cf. 483 
(Rivad.). 

Defensa (La) en la verdad. A comparatively 
early play, written before the accession of Philip 
III. It was acted (for the first time ?) by 01- 
medo, whose career began about 1600. On the 
last folio occurs the phrase, Por Dios que es Undo 
el don Diego (a personage in the play) ; for other 
instances see MLN., xx, 41. 

Desconfiado (El). Published 1620 (approba- 
tion, Sept. 18, 1619). It was probably written 
shortly before, as it is not in P*. The manner 
and style justify one in assigning it to about the 
year 1618. The play was acted by Ortiz. 

Despertar & quien duerme. After 1609, as may 
be inferred from the attack on CuUeranismo 
(Rivad., 353). Certain scenes have a close par- 
allel in Cervantes' interlude, La eleccion de hs 
alcaldes. 

Desposorio (EV) encubierto. Leandro (Act in) 
says that twenty years before, his parents lived in 
Granada. He was studying, but had to leave, in 
consequence of a quarrel. He joined Juan Pa- 
checo's company and took part, — like Lope, — in 
the expedition against the island of Terceira 



